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葉慈未啟程的臺灣之旅（1919-29） 

W.B. Yeats’s Intended Trip to Taiwan 

 

1 

 

高維泓教授著 

  蔡恬譯 

 

    相信外國語文學系的大家對愛爾蘭詩人葉慈（William Butler Yeats）並不陌生。

這位著名的詩人及劇作家對日本文化的深厚興趣也是眾所週知。葉慈的劇作裡不

時可見到日本能劇（Noh）的影子，時至 1921 年寫成的四部作品：《At The Hawks’ 

Well》，《The Only Jealousy Of Emer》，《The Dreaming Of The Bones》與《Calvary》

尤具代表性。葉慈融合日本表演形式的劇作對西方當代藝術有莫大的影響，能劇

（Noh）的表演形式在二十世紀前半葉也成為連接東亞與歐洲的文化橋樑。但各位

可能不知道，葉慈除了跟日本傳統藝術有深厚淵源，與臺大的前身「臺北帝國大學」

的文政學院也有段罕為人知的軼事。鑽研愛爾蘭文學多年的高維泓教授在《Studies: 

An Irish Quarterly Review》發表的〈W.B. Yeats’s Intended Trip to Taiwan〉裡指出，

這段故事要從文政學院的矢野禾積（Yano Katsumi, 1893-1988）教授之所以來臺灣

的緣由說起。 

    矢野禾積教授為傑出的作家、詩人、文學翻譯家及文學評論家，筆名矢野峰人

（Yano Hôjin），昭和元年（1926）時曾受臺灣總督府的邀請，來臺參與「臺北帝國

大學」（成立於 1928 年）的創校計劃。但矢野教授離開日本前，即對西方文學在日

本各大院校不受重視的現況有所不滿。東京大學名譽教授富士川義之（Fujikawa 

Yoshiyuki）在《矢野峰人選集．解說》中談到，上個世紀二〇年代的日本學界受到

http://www.alum.ntu.edu.tw/wordpress/?p=2791
http://www.kibiji.or.jp/literary-database/8-category-poem/119-yano-houjin.html
http://www.kibiji.or.jp/literary-database/8-category-poem/119-yano-houjin.html
http://tulips.ntu.edu.tw/search~S5*cht?/t%7bu77E2%7d%7bu91CE%7d%7bu5CF0%7d%7bu4EBA%7d%7bu9078%7d%7bu96C6%7d%7buFF0E%7d%7bu89E3%7d%7bu8AAA%7d/t%7b214e21%7d%7b215d3b%7d%7b222626%7d%7b213064%7d%7b215c4f%7d%7b215f41%7d%7b236c32%7d%7b215834%7d%7b215869%7d/-3%2C0%2C0%2CB/frameset&FF=t%7b214e21%7d%7b215d3b%7d%7b222626%7d%7b213064%7d%7b215c4f%7d%7b215f41%7d&1%2C1%2C/indexsort=-
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軍國主義的氛圍影響，幾乎沒有學者願涉足「不實用的」文學評論與文本賞析。i各

大院校即便有文學課程，也是獨尊傳統經典，排斥「頹廢的」當代作品（例如現代

主義及神祕主義的作品）。ii此外，更將語言學和目錄學的研究列為優先補助項目，

以西方文學為主的研究領域可說是備受排擠。 

    矢野有感於日本大學學制對西方文學的忽視，毅然答應臺灣總督府的邀請，前

往當時為日本殖民地的臺灣任教。矢野期待在剛成立的臺北帝國大學建立一套新

的課程設計，使大學生能感受普遍的文學之美、開拓自己的視野，而非把外國文學

課程一開始就依語種分類（如德國文學、法國文學），令學生按照自己修習的語文

分成互不相關的小群體。矢野的際遇以及他創新的教學理念，使他萌生了邀請葉慈

前來臺灣教課的念頭。 

    前來臺灣之前，臺灣總督府已補助矢野前往英國牛津大學留學兩年

（1926~1928），期間透過朋友佐藤醇造（Sato Junzô）的介紹結識了葉慈（佐藤在

葉慈前往美國俄勒岡州進行巡迴講座時兩人結識，曾經餽贈葉慈一把鍛造於十四

世紀的日本刀。此無價的傳家之寶激發了詩人的靈感，使葉慈寫下於 1929 年出版

的〈A Dialogue Between Self and Soul〉一詩）。因為這難得的緣分，葉慈在 1926 年

從倫敦發了電報給當時身在牛津大學的矢野，邀請矢野前往倫敦與他會晤。iii隔年

七月，矢野再次收到葉慈的邀約，獲邀到葉慈位於愛爾蘭高威郡（Galway）鄉居

（一座建於14世紀的諾曼人塔屋，也就是著名的Yeats Tower，又稱Thoor Ballylee）

                                                      
i Yano Hôjin, The Collection of Works by Yano Hôjin (Tokyo: Kokushokankokai Corporation, 2007), 

pp.517-18. 
ii Hôjin, loc. cit. 
iii Hôjin, op. cit., pp.391-93. 

http://ohmura-study.net/204.html
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作客，成為葉慈和日本文化的友誼橋樑。矢野記得到葉慈家拜訪時，詩人宣稱「佐

藤先生的朋友就是我的朋友」（“Mr. Sato’s friend is my friend”），熱情地迎接他。iv

正好葛雷戈里夫人（Lady Augusta Gregory）差遣僕人到詩人家中，請他去聊天用

膳，於是葉慈便帶著剛見面的矢野去夫人家赴約，並介紹是矢野把自己的詩集譯成

日文。矢野和葛雷戈里夫人相談甚歡，之後還有書信往還。 

    矢野於 1928 年離開英國前往臺北就職，並依照自己的教育理念，在臺北帝大

開辦日本學界第一個「西洋文學講座」，取代傳統的「英國文學科」。本來他只打算

在臺灣待兩年，沒想到一待就是二十年（至 1947 年）。矢野教授除了在文政學院任

教，也曾擔任過帝大圖書館館長，在任期間也建立了臺灣當地學者與日本學者合作

的網絡。 

    葉慈對東方文化與神秘主義向來頗有興趣，和他的畫家父親一樣傾心於日本

美術。1919 年，慶應大學學科主任野口米次郎 (Yone Noguchi) 教授於紐約講學時，

巧遇正好也在美國訪問的葉慈，於是當面提出邀請赴日執教，葉慈亦頗為心動。葉

慈在一封寫給友人約翰．奎因（John Quinn）的書信裡提到：「離開（此刻）被戰亂

蹂躪的愛爾蘭，等到自治法通過後再回去也許是個不錯的主意……但我真能回得

了家嗎？會不會回到一個被野草淹沒的城市？一個從西元十世紀以來就無人居住

的地方？一個原本一年一百英鎊（我）還能過的頗有餘裕的城市，突然一切都變了

樣？」（“[it] would be pleasant to go away until the tumult of the war had died down, and 

perhaps Home Rule established . . . But would one ever come back? - would one find 

                                                      
iv Hôjin, op. cit., p.392.  
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some grass-grown city, scarce inhabited since the tenth century, where one seemed 

surpassing rich on a few hundred a year?”），內容表達了他對日本之旅的深思與期盼。

v可惜的是，慶應大學似乎無法全額補助葉慈的旅費，葉慈亦無法自行負擔赴日的

費用。葉慈在 1920 年寫給友人愛德蒙．杜拉克（Edmund Dulac）的書信裡表示：

「我們不去日本了，至少不是現在。校方的回應愈來愈模糊，而我們亦無法負擔那

裡的生活費。我們可能在抵達東京之前就會破產了。」（“We are not going to Japan. 

At least not for the present. The offer from there grew vaguer and the expense of living is 

immense. We should be bankrupt before we reach Tokyo”）vi 

    1929 年，矢野再度邀請葉慈到日本（就當時而言，臺灣也是日本的一部份），

於臺北帝國大學講學兩年。為了請到已榮獲諾貝爾文學獎的葉慈赴臺任教，校方提

供了一筆充足的經費，根據兩人的通信，葉慈需要一週授課八小時，年薪一千英鎊

（約值現在五萬英鎊），旅費另計，並由校方提供住宿，可說是極為優厚的待遇。

vii葉慈對這份邀約相當心動，他還計劃好暑期三個月期間離開燠熱的臺灣，前往日

本內地拜訪山中寺院、能樂及歌舞伎，以及觀賞日本與中國繪畫，盡觀他心目中最

典雅的中國藝術之美。viiiix 

    然而人算不如天算，葉慈的兒子麥可（Michael Yeats）突然生病，他的太太反

對先生遠行，也無意跟隨先生前往遠東，葉慈只好放棄這段旅程。有趣的是，對於

無法前往「日本」（也包括當時的臺灣），葉慈覺得「鬆了一口氣，但又很失望」

                                                      
v William Butler Yeats, The Letters of W.B. Yeats, ed. Allan Wade (New York: MacMillan, 1955), p.659. 
vi Yeats, op. cit., p.662. 
vii Yeats, op. cit., p.765. 
viii Yeats, op. cit., p.765. 
ix Yeats, op. cit., p.766. 
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（“relieved and disappointed”）。x「鬆了一口氣」的原因，除了顧慮家人健康以外，

生活環境的巨大變化可能也讓他倍感壓力；失望的原因是無法親身體驗東方文化

的精華。如果當時能成行，而這些體驗或許會成為他創作靈感的來源（“What an 

adventure for an old age - probably some new impulse to put in verse”）。xi 

   雖然葉慈無法來臺赴教，還是客氣地回覆矢野，希望未來能自費來訪，不要讓

他再白忙一場。（“when [my] children were grown . . . [I] would perhaps visit [the] 

country at [my] own expense”）xii可惜的是，直至 1939 年詩人過世前，他再也沒有

收到任何來自矢野邀請。詩人 1929 年未啟程的臺灣之旅與他得知 1921 年的日本

行注定泡湯時的失望遙相呼應，他在當時寫給野口的回信中提到：「我多希望自己

在一年多前就已經抵達你們的國家（此指日本），並且仍留在那裡，因為我的存款

少得可憐，正如我以前所擔心的那般。」（“I wish I had found my way to your country 

a year or so ago and were still there, for my own remains uncomfortable as I dreaded that 

it would.”）。xiii 

    葉慈的亞洲行終究沒能成行，所以也無後話。如果當時能成行，可能二十世紀

的愛爾蘭文學風景就不同了。但 2015 年適逢詩人一百五十歲冥誕，現在補足葉慈

與臺灣軼失多年的連結，或許尚不嫌太遲。 

                                                      
x
 ibid. 

xi
 ibid. 

xii
 Oshima Shotaro, W.B. Yeats and Japan (Tokyo: Hokuseido, 1965), p.23. 

xiii
 Shotaro, op. cit., p.21. 
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〔以上內容節錄自高維泓教授論文： 

Kao, Wei H. “W.B. Yeats’s Intended Trip to Taiwan.” Studies: An Irish Quarterly Review 

105.420 (2016): 492-6. 

圖片來源為《臺大校友季刊》第七期〈台北帝大第一位台灣女學生-杜淑純女士〉。

圖中有文政學院矢野禾積教授的相片。〕 

 

  

http://www.forex.ntu.edu.tw/user/writing.admin.php?class=10&editPID=75
http://www.alum.ntu.edu.tw/wordpress/?page_id=2753
http://www.alum.ntu.edu.tw/wordpress/?p=2791
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 Wei H. Kao

 W. B. Yeats's Intended Trip to Taiwan

 Wei H. Kao

 W. B. Yeats's Four Plays for Dancers (1921), which comprise At The Hawks '
 Well, The Only Jealousy OfEmer, The Dreaming Of The Bones and Calvary,

 demonstrate how he was fascinated by the Japanese noh theatre and would

 have liked to employ it, not only to counteract the egotism that, in his own

 words, 'infected' contemporary arts in the West, but to condense and simplify

 his playwriting.1 The noh theatre exerted a huge influence on his theatrical

 experiments and this particular form of performance art had been an important

 cultural bridge between the Far East and Europe for artists (including Ezra
 Pound) during the early decades of the twentieth century.

 This essay, however, is not intended to reinforce or restate this cultural
 link between Yeats and Japan, but to disclose a forgotten episode in which
 the writer nearly set foot on Taiwan in 1929 to teach at Taihoku Imperial
 University - now National Taiwan University - as a visiting scholar on a
 two-year contract.2 This has not been documented in any existing biographies
 of Yeats.

 Why Yeats would have considered lecturing in Taiwan has something to
 do with the story of how the study of Western literature was introduced to

 the island by Professor Yano Kazumi, usually known by his pen name Yano

 Hôjin (1893-1988). He was a prolific writer, poet, translator and literary critic
 in his time and later the would-be host of Yeats.

 Before Yano agreed to come to Taipei in 1926 for the foundation of
 Taihoku Imperial University at the invitation of the Office of the Governor

 General of Taiwan, or 'Taiwan Sotokufu', he had been very disappointed
 at how the teaching of Western literature and languages was misperceived

 or downgraded across the universities in mainland Japan before and during

 World War Two. According to Fujikawa Yoshiyuki, one of the editors of
 The Collection of Works by Yano Hôjin, very few academic researchers in
 Japan at the time were interested in literary criticism, because such studies

 were deemed 'unpractical', especially given the militaristic ethos.3 Literature

 courses on university curricula, if they existed at all, would be concerned
 mainly with classic authors and topics and largely excluded contemporary

 492  Studies . volume 105 . number 420
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 W. B. Yeats's Intended Trip to Taiwan

 writings (Modernism or Victorian occultism, for example), since they were

 'decadent'.4 Moreover, university budgets prioritised linguistics research and

 traditional bibliographic studies.

 Yano, who was interested in the aesthetics of fin de siècle European
 literature, was frustrated and dismayed by this institutional ignorance of
 Western literature in his own culture. Almost without hesitation, he decided to

 join the faculty of the newly founded Taihoku Imperial University - situated

 outside the colonial centre of Japan. He hoped to create a new curriculum
 in which the focus of an undergraduate programme of foreign studies was

 to cultivate students' appreciation of literature in general, thus broadening

 their horizons, instead of only highlighting language acquisition and splitting

 students into groups in terms of their language of interest (e.g. German or

 French). It was with this mindset that he became motivated to invite Yeats to

 Taiwan, and a chance eventually came his way.
 Before Taihoku Imperial University was founded in 1928, Yano received

 generous funding from Taiwan Sotokufu to study at Oxford University for

 two years (1926-1928). Through a Japanese acquaintance, Sato Junzô, who
 approached Yeats during the poet's lecture tour to Portland, Oregon, in 1920,

 Yano was introduced to Yeats. Much earlier, Sato had generously sent Yeats

 an old Japanese sword forged in the fourteenth century as a gift from his

 family collection. This priceless gift inspired Yeats to write the poem 'A
 Dialogue Between Self and Soul', which was dedicated to Sato and published
 in 1929. In this connection, Yeats sent a telegram from London in November

 1926 to invite Yano - who was already in Oxford - to meet him in London.5

 In July 1927, Yano met Yeats for the second time upon the poet's invitation

 to his home, a fortified fifteenth-century Irish-Norman tower house at Thoor

 Ballylee, County Galway. Yano recalled that when he arrived at Yeats's
 home, the poet kindly welcomed him with the words: 'Mr. Sato's friend is

 my friend'.6 Meanwhile, Lady Augusta Gregory sent her servant to invite
 Yeats for dinner. The poet therefore brought Yano to meet Lady Gregory,

 introducing him as a professor who had translated his poetry into Japanese.

 Yano enjoyed his time at her house and continued to correspond with Lady

 Gregory for a while after this visit.

 In 1928, Yano left the UK for Taipei. In order to fulfill his ideal of literary

 education, he pioneered a new series of guest lectures, substituting Western

 Literature for English literature at Taihoku Imperial University. His initial

 plan to stay for two years in Taiwan was extended to twenty years (until

 Studies. volume 105 . number 420  493
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 Wei H. Kao

 1947), during which he built an extensive network of Taiwanese locals and
 Japanese scholars, and he was appointed curator of the library of this new
 university.

 Supposedly, Yeats's fascination for Asian culture and occultism was derived

 from his father, John Butler Yeats, a respected painter who had a high regard

 for Japanese art. In 1919, the poet's interest in Japanese culture led him to

 meet the Head of the English Department at Keio University, Professor Yone

 Noguchi, in New York. Yone extended a personal invitation to Yeats to teach

 at Keio, and the poet greatly looked forward to this opportunity. Writing to

 his friend John Quinn in a letter dated 11 July 1919, he said:

 [it] would be pleasant to go away until the tumult of the war had
 died down, and perhaps Home Rule established .. . But would one
 ever come back? - would one find some grass-grown city, scarce
 inhabited since the tenth century, where one seemed surpassing rich

 on a few hundred a year?7

 Unfortunately, Keio University seemed to have difficulties in fully funding

 Yeats' trip and he could not afford to make the journey on his own. In his
 letter to Edmund Dulac on 22 March 1920, he wrote: 'We are not going to
 Japan. At least not for the present. The offer from there grew vaguer and

 the expense of living is immense. We should be bankrupt before we reach
 Tokyo'.8

 The second offer for Yeats to visit Asia came after Yano invited him to

 Taipei (Taihoku in Japanese), in 1929, and after the poet had received the
 1923 Nobel Prize for Literature. In order to recruit the Nobel laureate to be

 the guest lecturer for his newly established literature programme in Taiwan,

 Yano successfully secured a large amount of funding from the university.

 According to their correspondence, Yeats, with 'great temptation to visit
 Japan', was supposed to teach eight hours a week and receive a salary of
 £1,000 a year (approximately £45,000 at current rates), plus travel and living

 expenses.9110 To escape the humidity and heat in Taiwan, Yeats planned
 to spend the three-month summer break visiting temples on the Japanese
 mainland: 'If my health is good enough it would be new life. 3 months, while

 Formosa (where the University is) is too hot for a European, wandering about

 Japanese temples among the hills'.11 He was also keen on going to theatres
 for noh plays and Kabuki, and galleries for Japanese and Chinese arts: 'all
 the best Chinese art is in Japan'.12

 Although he was so hopeful about making this trip, he was never able to

 494  Studies . volume 105 . number 420
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 W. B. Yeats's Intended Trip to Taiwan

 overcome the obstacles that stood in his way. His son Michael was suddenly

 taken ill, and his wife was strongly opposed to her husband taking the long

 journey on his own, and neither did she want the whole family to move to the

 Far East under such circumstances: 'George has been quite firm - Michael's
 health would not stand it and of course she is right. I am relieved and
 disappointed'.13 That Yeats felt 'relieved' might be because Michael would
 thus be under better care at home in Ireland, and not put under extra stress

 by the journey. His disappointment no doubt resulted from the fact that he

 would not now experience at first hand the essence of Asian culture, which

 he expected would rejuvenate his writing: 'What an adventure for an old age

 - probably some new impulse to put in verse'.14

 Although he was upset about not being able to make this much-anticipated

 journey, he politely turned down Yano's invitation: 'when [my] children were

 grown ... [I] would perhaps visit [the] country at [my] own expense'.15
 Sadly, no third invitation arrived before the poet died in 1939. It is ironic that

 his unfulfilled trip to the Far East in 1929 seemed to echo his disappointment

 in 1921, when he realised that his wished-for trip had to be abandoned
 due to insufficient funding and other factors: 'I wish I had found my way

 to your country a year or so ago and were still there, for my own remains

 uncomfortable as I dreaded that it would', he wrote to Noguchi on 27 June
 1921.16

 It is a pity that Yeats's trip to Taiwan never happened. If it had, his Taiwanese

 experience might have altered not only his perception of this colonial regime

 but also the landscape of twentieth-century English and Irish literature. But,

 be that as it may and more importantly, it is not too late to note his forgotten

 connection with Taiwan even now, in the wake of the 150th anniversary of his

 birth last year.

 Wei H. Kao is Professor in the Department of Foreign Languages and
 Literatures, National Taiwan University. He has published extensively

 on Irish writers and his Contemporary Irish Theatre: Transnational
 Practices was published in 2015.

 Notes

 1 Ikuko Atsumi (ed.) Yone Noguchi, Collected English Letters (Tokyo: Yone
 Noguchi Society, 1975), p.221.

 2 Taiwan had been under Japanese colonial rule for fifty years (1895-1945). It
 was to Taiwan that Yeats was invited, but not mainland Japan.
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 Wei H. Kao

 3 Yano Hôjin, The Collection of Works by Yano Hôjin (Tokyo:
 Kokushokankokai Corporation, 2007), pp.517-18.

 4 Hôjin, loc. cit.
 5 ibid., pp.391-93.
 6 ibid., p.392.
 7 Allan Wade (ed.) William Butler Yeats, The Letters of W.B. Yeats (New York:

 MacMillan, 1955), p.659.
 8 ibid., p.662.
 9 Oshima Shotaro, W.B. Yeats and Japan (Tokyo: Hokuseido, 1965), p.23.
 10 Yeats, op. cit., p.765.
 11 ibid.

 12 ibid., p.766.
 13 ibid.

 14 ibid.

 15 Shotaro, op. cit., p.23.
 16 ibid., p.21.
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臺大百大貢獻事蹟專題～《現代文學》雜誌

《現代文學》第二代和末代編輯
文 ‧ 圖／鄭恆雄

1960年3月，白先勇、王文興、陳若曦、歐陽子等就讀於臺灣大學外國語文學系的

三年級學生創辦了《現代文學》雙月刊雜誌。那時我也就讀於臺大外文系，還

是一年級生。我選擇進入臺大外文學系的目的是為了研讀外國文學以作他山之石，增進自己中

文的創作能力。所以那時我一面上外文系的課程，一面廣泛閱讀當時臺灣的文學雜誌，如《現

代詩》、《藍星詩刊》、《創世紀》、《文學雜誌》、《筆匯》等。《現代文學》第1期一出

版，我馬上買了一本研讀。《現代文學》第1期介紹捷克猶太裔作家卡夫卡（Franz Kafka） ，我

第一次接觸到卡夫卡那神秘詭奇的故事如〈判決〉、〈鄉村醫生〉及〈絕食的藝術家〉就非常

震撼。從此我就迷上了《現代文學》，每一期出版就買一本。

我在大一和大二時（1959-1961），一面研讀各種文學雜誌，一面嘗試寫詩及詩論，有些發

表在《臺大青年》上（〈雨〉及〈假日〉發表於民國50年第1號，〈詩之精神與表現方式――論

臺灣的現代詩兼評方思的「豎琴與長笛」〉發表於民國50年第4號）。

王禎和在《臺大青年》（民國50年第1號）發表他的第一篇莫泊桑式的小說〈真相〉，在民

國50年第4號發表〈異常的天才戲劇家――史德林堡〉的評論及史德林堡的獨幕劇〈鹿死誰手〉

（The Stronger）的譯作。

1961年在臺灣大學文學院旁，右起：杜國清、鄭恆

雄、王禎和。

1961年張愛玲造訪花蓮，與王禎和及其母親合照。

《現代文學》第二代和末代編輯
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那時杜國清也在《臺

大青年》發表一些西方思

想的介紹及譯詩（〈愛默

森――思想的彗星〉民國

50年第1號；〈霍桑及其

《紅字》〉民國50年第3

號；〈葉慈詩試譯〉民國

50年第4號）。他也是《臺

大青年》民國50年第4號的

總編輯。

我們三人是臺大外文系二年級的同學，同時都在民國50年《臺大青年》發表創作、評介及

譯作，真是巧合。這個巧合也使我們日後同時進入《現代文學》成為第二代編輯及終生知友。

1961年我大二時，在外文系圖書館的書桌上寫詩〈臉之構圖〉，王文興正好坐在我對

面，問我在寫甚麼，可以不可以給他看看。我把〈臉之構圖〉給他看以後，他認為頗有英國

詩人Dylan Thomas 的風格，所以就推薦此詩發表於《現代文學》第6期（1961年1月筆名「潛

石」）。後來王文興介紹我、王禎和和杜國清三人去見白先勇，因為他們高我們兩班，即將於

1961年畢業，希望能找到接辦《現代文學》的學弟。那時王禎和剛寫完第二篇小說〈鬼．北

風．人〉，描寫花蓮的風土人情。他把臺灣閩南話俗語「軟土深掘」、「一枝草一點露」插入

小說中，創立國語和臺灣閩南話俗語融和的新文體。這篇小說發表於《現代文學》第7期（1961

年3月），頗受白先勇及張愛玲青睞。（張愛玲在1961年來臺訪問時，特別請王禎和帶她到花蓮

參訪。）後來王禎和在《現代文學》又發表了〈永遠不再〉（第9期1961）和〈快樂的人〉（第

22期1964）兩篇小說。之後，他的傑作〈嫁妝一牛車〉（在香港《亞洲周刊》二十世紀中文小

說一百強中列為第34名）及其他小說大多在《文學季刊》及其他刊物發表。

1961年《現代文學》第一代和第二代編輯在碧潭野餐，後排右起：歐陽

子（洪智惠）、沈華、王文興、王國祥、白先勇、陳若曦 （陳秀美）、

王禎和、杜國清；前排右起：楊美惠、鄭恆雄。
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杜國清發表於《現代文學》的第一首詩〈春．囚〉（第13期1962年4月） ，以「灰黑蜘

蛛」比喻孤寂的戀人，和燦爛的春光形成強烈的反差。後來杜國清陸續在《現代文學》發表了

23首詩。在畢業前，他以《現代文學》的名義出版了第一本詩集《蛙鳴集》（1963）。

於是當王文興、白先勇和他們同班的編輯同仁在1961年畢業時，王禎和、杜國清和我就

接下編輯《現代文學》的重任，成為第二代編輯。（白先勇〈《現代文學》的回顧與前瞻〉

（《現文因緣》1991年頁198）說：「我們的學弟們，鄭恆雄、杜國清、王禎和也正式加盟，變

成《現文》的第二代。」）同時他們也請了余光中和何欣兩位前輩當顧問指導我們。接下編輯

重任以後，我就和杜國清一起編輯第13期的《葉慈（W. B. Yeats）專輯》。第一代編輯之一陳若

曦帶我們到余光中廈門街的家，請他選出葉慈最知名的詩和有關葉慈的重要論文，由余光中、

杜國清、我以及其他現代詩人合作中譯。在我們戮力翻譯、編輯和跑印刷廠之後，第13期的

《葉慈專輯》終於在1962年4月出版了。余光中對於我們中譯英詩和英文論文的能力頗為讚賞。

我們只不過二十歲出頭，初生之犢不畏虎，竟然能完成此艱鉅任務。這是葉慈神秘象徵主義詩

第一次有系統的介紹給中文讀者。

1966年王文興從美國學成歸來受臺大外文系和中文系合聘教書時，我們把編輯工作交還給

他，完成了五年第二代編輯的任務。1966年時，我和杜國清也先後出國留學，我獲得東西中心

（East-West Center）的獎學金去美國夏威夷大學研讀英語教學與語言學，杜國清則去日本大阪

2008年在我家聚餐，右起：王文興、陳竺筠、杜

國清、鄭恆雄。
2008年在我家聚餐，右起：柯慶明、王文興、陳

竺筠、杜國清。
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的關西大學研究日本文學。

在這五年中，我發表了15首詩、5篇短

篇小說、一個獨幕劇以及翻譯一些詩、小說

及論文。

我大約1979年在臺灣大學校園中的共

同教室認識柯慶明。那時我們常在共同教室

的教師休息室見面，因為他在那裡教大一國

文，我教大一英文。我們見面時常閒聊有關

中國文學、英文文學、現代詩、現代小說等

話題，非常投機。後來知道他以「黑野」的

筆名在《現代文學》上發表創作，同時以本

名發表論文（《後赤壁賦》評析〉第33期

（1967）、〈李義山《錦瑟》試剖〉第35期

（1968）等。根據柯慶明〈驀然回首：現代

文學！〉（《沉思與行動》（2021），他和

幾位中文系系刊《新潮》雜誌的同仁因選修

王文興「現代文學」課，受邀撰寫第31期的「都柏林研究」專號（1967年4月），然後又主持第

33期（1967）的「中國古典文學研究專號」。他在第36期（1969）中，正式成為中國古典文學

部門的編輯，然後逐漸擔當主編重任，直到第51期（1973）。他告訴我，第52期本來稿件已經

齊備，卻沒有經費可以出版，所以第51期就是最後一期，他也變成了「末代編輯」。

柯慶明雖然專攻中國文學，可是在王文興的「現代文學」課中，受到西方文學及理論的

薰陶，因此學貫中西，著作甚多。柯慶明不只沉思各種文學問題，他更進一步把沉思化為行動

（《沉思與行動》2021），例如他在臺大極力推動成立「臺灣文學研究所」，終於在2004年成

立並任所長。他曾擔任臺大出版中心主任，使臺大各系所的教授學者發表傑出的研究成果。他

也曾擔任「新百家學堂」的執行長，邀請跨學科領域的學者演講。柯慶明雖然本身是作家及學

者，他的行動衝力，令人欽佩。

2008年在我家聚餐，右起：鄧鎮枝、張淑香、柯慶明。

2015年在我家聚餐，右起：白先勇、鄭恆雄、鄧鎮枝。
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鄭恆雄 小檔案

臺大外文系名譽教授。美國夏威夷大學語言學系博士。

研究專長為英語教學與測驗、語言學概論、中英語言對

比分析、語言學與文學、臺灣南島語言（專研布農語）。

我和我太太最高興的是，

《現代文學》三代都來過我家

聚餐。大約從2000年起，王文

興與陳竺筠夫妻及柯慶明與張

淑香夫妻幾乎每年農曆新年過

後，春暖花開期間，會到我家

聚餐，有時也會到外面餐廳聚

會。杜國清和白先勇有空時也

會來參加。我太太鄧鎮枝對於烹飪很有興趣，每天都看電視烹飪及飲食健康節目，不斷學習廚

藝，精益求精。他知道王文興最喜歡吃米粉，因為他家鄉福州也有米粉的美食。每次聚餐時，

我太太會煮一大鍋米粉，放入香菇、金鉤蝦、肉絲及高麗菜的配料，令王文興讚不絕口。柯慶

明在生病前，曾和他夫人邀請我們夫妻兩人到一間希臘餐廳吃晚餐。2019年11月29日王文興夫

妻邀請我們夫妻和柯慶明夫人張淑香教授到溫州街臺大老宿舍重修的「大院子」餐廳吃午飯。

2020年冠狀病毒肆虐以後，我們就沒機會再聚餐了。（本專題策畫／臺灣文學所黃美娥教授）

2019年在大院子，右起：鄭恆雄夫妻、張淑香、王文興夫妻。
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版權聲明：


援引《著作權法》第六十五條規定，本互動式網站以非營利、教
育公益為主要目的，旨在彙集國立臺灣大學外國語文學系先輩與

英國詩人葉慈（William Butler Yeats）相關之著述與譯作。


一、《臺大青年》社團專刊屬國立臺灣大學特藏閉架書庫館藏，
若需參考該書籍，請洽詢國立臺灣大學圖書館特藏組。


二、〈葉慈專輯〉節選自《現代文學》雜誌第十三期（1962.04）。


三、《英美詩選》（婁亭編著，文源書局印行）、《英美現代詩
選（上冊）》（余光中譯，為近代文學編叢系列，節錄內容自

1968年初版，最新內容請參考2017年九歌出版社出版書籍）。另
葉慈簡介節錄自館藏《諾貝爾文學獎名著速讀》。


四、《葉慈未啟程的臺灣之旅》收錄於臺大外文研究所電子報第

五期，原文為本系高維泓教授著之“W.B. Yeats’s Intended Trip to 
Taiwan”，由系友蔡恬完成中譯。


五、目錄之掃描碼（QR-Code）連結至國立臺灣大學校友雙月刊第
一百六十二期（2025.11），此為公開閱覽之線上資源。


國立臺灣大學外國語文學系

中華民國115年1月
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